IN COLOR By 


CHNICOLOR. 








WINNING PATRONS TO BE FLOWN TO PARIS VIA AIR FRANCE AS 
GUESTS OF FRENCH GOVT. TOURIST OFFICE AND WARNER BROS. 


Here’s How It Works: 


e Contestants write 100-word letter on ‘Why | Would Like to spend April ENTRY BLANK 


in Paris.’ Patrons need not buy theatre tickets to enter contest. 





e Theatre manager and committee select five local winners. ie caetaoea hl gedlial lca 


e National Committee selects two final winning letters. a 


address 


= | cit 
Here’s What the Two Lucky Winners Get: lee 
ee en ee Pee ye ee ee ae eee rr tt er ee oe ‘| age occupation 
e Transportation to New York to board plane! ae ee 
e O t April 1, is via Ai ion! 
n or about April 1, 1953 they fly to Paris via Air France Super Constellation | nore: a contestants in the “APRIL IN PARIS" 
e In Paris they are guests of the French Government Tourist Office! Paris in the | contest. must.be eighteen. years of 
: r : 3 ~ | age or over, and citizens of the U.S 
spring—the boulevards—Eiffel Tower—Montmartre—All theirs for one glori- | Essays will not be returned. 


ous week! _ | Judges’ selections are final. 
e Each winner will have approximately 70,000 francs to spend in Paris! 


e After one week, back to New York by Air France and transportation home. 





Here’s What You Do: 


1. If your playdate is between December 25, 1952 and February 14, 1953, 
your theatre is eligible. 


Print Locally From Mat! 4 
Actual size (8% x11). Rules on Reverse Side 


2. Call, wire, or write “April in Paris’ Contest Editor, Warner Bros. Pictures 


Inc., 321 West 44th Street, New York, N. Y. and say you want your 

theatre—and your patrons—in on it! Send your five winning letters 4 . 

to above address too. You will receive FREE: CAN Cr f= 
PSE 









° ° Xu, 
ENTRY BLANK MAT (81x11) — from which you can print up locally RY w, 
as many Entry Blanks as you think you'll need. > HOLD ay LD. wire & RANne 
AWARDED Re Ric AIRLuing 

t/ 

RULES POSTER (11x17) This will explain the rules of the contest TECHNARNER EONoR or 

and should be posted in your lobby. Rin Us: 

CONTEST ANNOUNCEMENT POSTER (18x24) This tells AN 


the story big—also for posting in your lobby 
FULL-COLOR POSTERS ~— from Air France and the French 


Government Tourist Bureau to show Paris to your contest- 
ants and the flying accommodations for the winners. 


TRAILER — Price $5.75 plus postage — also available. 
One min. 15 secs. long— for two weeks-in-advance 
build-up. Run it right after the regular pro- 

duction trailer. 


IMPORTANT SUGGESTIONS! 


A. Tie in a newspaper on the contest. Running the Entry Blank in 
the paper will widen the possibilities. 





B. Interviews with local people who have spent April in Paris 
is a good feature idea. 


C. Promote prizes—radios, watches, French perfumes,—fashion 
merchandise—for the five local winners. These are displayed 
in advance in your lobby. 

+ Announcement Poster (18x24) 






D. If there’s a French Consul in your city, enlist his aid. 


E. Set up a Contest Corner in outer lobby. Here is where 
all the material is posted, where the Entry Blanks are 
obtained, and where the local prizes are exhibited. 


@ Rules Poster (11x17) 


Country of origin U.S.A. Copyright 
1952 Warner Bros. Pictures Dis- 
tributing Corporation. All rights re- 
served. Copyright is waived to mag- 
azines and newspapers. 








What to do 


MUSIC!... 


h 





about the 





THE SONGS 


April In Paris 
(E. ¥. Harburg & Vernon Duke) 


Give Me Your Lips 
I Know A Place 


I'm Gonna Ring The Bell 
Tonight 


it Must Be Good 


(All by Sammy Cahn & Vernon 
Duke) 


TITLE PAGE HANGERS (see right) are available 


free in limited quantity. Order from: 


= 








MISS ETHEL SHAPIRO 
HARMS, INC. 
4388 Madison Ave. 
New York, N. Y. 


Bring stills to Music Stores for window and counter 
displays. 


Play recording of ‘April In Paris” over P. A. Sys- 


tem at housebreaks. 
Supply records to Disc Jockeys. 


How about an Amateur Song Stylist Contest? Run 
it in conjunction with local radio station. Contest- 


ants sing numbers from the picture. Three finalists 


sing ““APRIL IN PARIS” for judges’ top selection. 


Travel Agency Tie-In 


**April In Paris’’ is the perfect chance for a travel 


agency tie-up keyed to the line: 


Why Not Spend “April In Paris”? 





A window plugging European travel as well as 
the picture is the first step. Note: Use the special 
8 x 10 Color-Glos and Still No. 777-99 (above). 





Set up Disc Jockey Contest wherein listeners iden- 
tify the “‘Cities”’ in the numbers played by the dee- 
jay. Examples: 

APRIL IN PARIS 

MOON OVER MIAMI 

ST. LOUIS BLUES 

MANAGUA, NICARAGUA 

NAGASAKI 

AUTUMN IN NEW YORK 

CHICAGO 

WAY DOWN YONDER IN NEW ORLEANS 

A FOGGY DAY IN LONDON 


Record Album 


APRIL [N RARIA FA GONNA RING THE BEL 
; RR 6 PLAC 
“TRAYS WHAT 





Columbia is bringing out the new “extended play- 
ing” record containing all the hit tunes by Sammy 
Cahn and Vernon Duke in the picture. Here’s a chance 
to tie in with music stores for window and counter 
displays. Use album also as prizes in your “April in 


Paris” Dise Jockey Contest (see above). 


Here’s How to Tie In With the Town’s Merchants! 


STILLS FOR WINDOW DISPLAYS OR CO-OP ADS. NOTE: NO STAR ENDORSEMENT SHOULD 
BE STATED OR IMPLIED. 


Order “Special Tieup Stills No. 777.” 





es 


(777-310) LUGGAGE (777-49) RESTAU- (777-83) NIGHT 
STORE. Copy line: “If RANT. Copy: “For a Meal to CLUBS. Here’s an idea for 
you're planning to spend compete with anything in the local night spot impresario 
‘April In Paris’ see us first Paris, Gcop iat...) ee —stage an ‘“‘April In Paris” 


about your luggage!” number. Use suitable stills. 





(777-18) LINGERIE (777-56) MEN’S (777-23) BAKERY. 


SHOP. Copy: “Going Away? STORE. Copy “It’s No Se- Copy: “Wedding Cakes a 
Take Along one of our New- cret! The place for men’s eve- Specialty! Cookies, Pies and 
est Nighties!”’ ning wear is Johnson’s!” Bread:—At Barry’s!” 








PORTRAIT TIEUP STILLS 


Order: “Window Tieup Stills No. 777” 





777-606 777-602 . DD-A152 RB-64 RB-57 DD-161 
Jewelry Men’‘s Wear Ladies’ Blouses Men’‘s Scarves Sport Coats Bridal Gown 





FREESRONO SPOT 3.0 eunmcen 
Order From Campaign Plan Editor, 


A N N O U N S EM = N TS Warner Bros. Pictures, Inc. 
eee ee 321 West 44th Street, New York, N. Y. 


ry: ‘ 





a a a a a a a a a 
Order all Stills and Mats From National Screen Service Exchanges. 








Show These to Your Newspaper’s Fashion Editor 
Or Department Store Advertising Manager 
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Bodice is of pale, ice blue slipper satin, draped 
across one shoulder terminating in ‘‘little girl'' 
bow at the back. The semi-halter is made of 


Starched white alencon lace, turtle neck collar 
and cuffs of white pleated organza. Slash pock- 
ets and full circular skirt are edged in fold of 
organza. Belt is gun metal patent and buttons 
are smoked gun metal pearl. 


This suit is of golden beige, herring bone wool. 
The cutaway jacket has a shaw! collar, raglan 
sleeves, gathered into tight cuffs just below the 
horsehair "bubbles" with jiggly rhinestones, over elbow. Buttons on skirt and jacket are bone, 
orchid net underskirt. (This formal was ballet same collar as suit. The blouse sketched was 
length in the picture.) changed to an off-white jersey sweater top 
turtle neck worn with a salmon colored tie. 


























Shocking pink elastic lace make up the tights 
and is repeated on the bodice. Although in 
the sketch, the overskirt is of royal purple 
taffeta panels lined in maroon, the final cos- 
tume used in “April In Paris" had soft circular 
overskirt of starched purple chiffon. The flower 
on the hat is made of sequins on a wire ''stem."' 





Red accordion pleated starched chiffon over 
pink chiffon, pink linen collar and cuffs make up 
this dress. Oversize hooks and eyes button the 
bodice in the actual dress. (This was not worn 
in the film.) 











High necked asymetrical designed dress is of 
gold shantung taffeta, with full circular wrap- 
around skirt. Pleated white val lace edge neck 
and long sleeves. .Black buttons and _ black 


patent belt. 


These are the beautiful designs for Doris Day costumes in “APRIL IN PARIS”— 
created by Leah Rhodes, famed Warner Bros. designer. They have many uses: 


1. Illustrate department store ads with credit for your 


showing. 


2. Decorate windows with still blowups and_ similar 


dresses. 


3. Fashion feature on the Women’s Page. 


4. Contact Art School or Fashion Designing School. Sev- 
eral artists are seated in lobby at their easels creating 


similar sketches. Have a few fashion models pose for 
the artists. 


Using the sketches as background, a Fashion Show run 


by leading department store at hotel or in your theatre 
is a workable idea. Dresses ttsed are as similar to the 
Doris Day Costumes. Newspaper Fashion Editor acts 


as mistress of ceremonies. Get radio coverage. 


ORDER: Fashion Stills No. 777. 





Distribute Envelopes with ‘Parisian Post Cards’! 


Print up small cards with one column ads on one side and 
halftone art from Stills 777-A12, A54, 12 and 79 (see right) 


on reverse sides. Place in small envelopes on which is printed: 


PARISIAN POSTCARDS 


Look Inside... 








BANNERS? VALANCES'? 


9’ x 12’ FLAG- 
WALL BANNER 


Fluorescent satin 
lettering. Brilliant 
coloring. 


$37.50 Single-faced; 
$65.00 Double-faced. 


—_— 
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Sectional Valance 


$1.50 per running foot. 


Fluorescent Satin. 
Minimum length 10 feet. 


DORIS ig 


, BOLGER 


: 4 





STREET BALLY 


Promote a French Convertible car (Simca, Citroen or Renault) 
from local foreign car dealer. Fill with two or three models 
complete with hat boxes, abbreviated costumes and French 
poodles. Drive around town with sign copy reading: 


SEE WARNER BROS.’ 
HAPPY - AS - SPRINGTIME MUSICAL SPREE IN PAREE! 


“APRIL IN PARIS” 
DORIS DAY — RAY BOLGER 


WAR BRIDES 


Locate all local French War Brides for either special screen- 
ing or attendance in group at first matinee showing. Tie in 
with Newspaper to cover. If at advance screening, get com- 
ments for use in ad or lobby display board. 





LOBBY STUNT 


Usherette on stand asks male passersby how they'd like a 


with newspaper to cover. If at advance screening, get com- 
on a Technicolor picture. Order from National Screen Service photographer tied in on stunt shoots snapshots. Comic reac- 


Exchanges. Regular || x 14's and 8 x 10's for lobby also available. tions in 8x10 stills are posted next day on lobby board. 


Set of ten full-color 8 x 10 stills. Just right for your campaign 


Popular New Accessory: 


LIFE-SIZE FULL-COLOR 
CUTOUT STANDEE! 


Here’s the new accessory that 
has scored so big with the na- 
tion’s exhibitors in ‘’The Iron 
Mistress”’ campaign — repeated 
now with this Doris Day cutout. sina 
It’s a smart, compelling lob- 7 
by display piece, cut out on 
compo board and _heavily 


backed with a strong easel. 


Price $138.00. Shipment ex- 
press collect. Send pay- 
ment with order. 


Order “Doris Day Standee” 
from 
VITAPRINT CORP. 


NEW YORK, N. Y. WARNER Bros. SPRINGTIME MUSICAL SPREE-IN-PY 








DORIS DAY 
FAN FOTOS 


Four fan fotos (4x5 each) on 
one 8 x 10 print. Just what you 
need for giveaway campaign in 
drug stores, groceries and de- 
partment stores. Carry play- 
date copy on reverse side. 


Price $8.00 per 100 sets 
(aMminimum order). Send 
payment with order. 


Order: “Doris Day Fan Fo- 
to Set—DD-514” from 


VITAPRINT CORP. 
653 ELEVENTH AVE. 
NEW YORK, N. Y. 





ADVERTISING 




















When theysing 
tp your heart dance*’ 
a when they dance 


your heart sing s! 
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HERES 
WARNER 
BROS: 
HAPPY 
AS 
PRINGTIME 
MUSICAL 





* Youll applaud 
Clave -- 
Love-expert 


. French-style/, 






WRITTEN BY DIRECTED BY 


» JACK ROSE uno MELVILLE SHAVELSON - DAVID BUTLER 


MUSICAL DIRECTION BY RAY HEINDORF 


witH |O SUNSHINY SONG HiITs !!! 














eh ~ Mat 403 — 4 cols. x 11% inches (628 lines) 
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WRITTEN BY 


JACK ROSE aNd MELVILLE SHAVELSON MUSICAL DIRECTION BY RAY HEINDORF DAVID BUTLER 


Wh How zey laugh! 


How zey play! 
Those Broadway Champs 
of the Champs 


a Elysees! 






soo 











DIRECTED BY 





Mat 501 — 5 cols. x 7% inches (525 lines) 


(Also in 4-col. size. See page 14.) 


THE CAST 


Dynamite Jackson 

S. Winthrop Putnam 

Philippe Fouquet Claude Dauphin 
Marcia Eve Miller 
Francois George Givot 
Secretary Sherman Paul Harvey 


Herbert Farjeon 


Wilson Miller 


Joshua Stevens 


Sinclair Wilson 


Raymond Largay 
John Alvin 


Jack Lomas 








THE PRODUCTION 


Produced by William Jacobs. Directed by David 
Butler. Written by Jack Rose and Melville Shavel- 
son. Photography by Wilfrid M. Cline, A.S.C. Art 
Director, Leo K. Kuter. Film Editor, Irene Morra, 
A.C.E. Sound by C. A. Riggs; David Forrest. Set 
Decorator, Lyle B. Reifsnider. Makeup Artist, 
Gordon Bau. Wardrobe by Leah Rhodes. Assistant 
Director, Phil Quinn. Musical Numbers Staged 
and Directed by LeRoy Prinz. Song “April in 
Paris’’ Lyrics by E. Y. Harburg; Music by Vernon 
Duke. Original Songs: Lyrics by Sammy Cahn; 
Music by Vernon Duke. Musical Direction by Ray 
Heindorf. Orchestrations by Frank Comstock. 
Vocal Arrangements, Norman Luboff. Technicolor 
Color Consultant, Mitchell G. Kovaleski. 




















She's a 
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Mat 305 — 3 cols. x 107% inches (459 lines) 


10 


THE BILLING 


WARNER BROS. 


Pictures Presents 
DORIS DAY — RAY BOLGER 
in 
“APRIL IN PARIS” 


Color by 
TECHNICOLOR 


with 
CLAUDE DAUPHIN 


Written by 
Jack Rose and Melville Shavelson 


Musical Direction by Ray Heindorf 


Musical Numbers Staged and Directed by 
LeRoy Prinz 


Produced by William Jacobs 
Directed by David Butler 


A Warner Bros. Picture 
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When Doris, 
as ‘Dynamite 
Jackson, 

does her 


Can-can, 
50 million 
Frenchmen 


COLOR BY 


TECHNICOLOR 


CLAUDE DAUPHID pale anny 


WRITTEN BY JACK ROSE ANDO MELVILLE SHAVELSON * MUSICAL DIRECTION BY RAY HEINOORF + DIRECTED BY DAVID BUTLER 





Mat 402 — 4 cols. x 734 inches (428 lines) 


(Also in 3-col. size. See page 15) 


STORY SYNOPSIS 


(Not for publication) 


A case of mistaken identity results in the invitation of chorine Dynamite Jackson (DORIS 
DAY) by the State Department to attend the Paris Festival as a representative of the American 
Theatre. At a big farewell party, S. Winthrop Putnam (RAY BOLGER), an assistant in the De- 
partment, arrives to tell Dynamite of the error. He gets clobbered for his pains and heads back 
to Washington where his boss tells him that the selection of a chorus girl as a representative has 
been hailed by press and public as a brilliant democratic move. Putnam rushes back to New York 
and the boat. On board is Philippe Fouquet (CLAUDE DAUPHIN), a French entertainer gone 
broke in the U. S. and working his way back as a busboy. Feeling she has been neglected by the 
snooty delegation, Fouquet invites Dynamite to a party for the ship’s help. Hearing of this, Put- 
nam joins the party to bawl her out, but stays tofall in love with Dynamite as she with him. En- 
route, they are “married” by a prankish busboy posing as the ship’s captain. In France, the two 
lovers run into Marcia (EVE MILLER), Putnam’s fiancee. Meanwhile, Fouquet unsuccessfully 
tries to tell them that their marriage isn’t legal, though he manages successfully to keep them 
separated by playing up to Dynamite. Putnam mistakes the Frenchman’s motives, and finding 
Dynamite in Fouquet’s home, comes out swinging. Fortunately, the Parisian produces a happy 
wife and five kids, as Dynamite and Putnam head for a real Justice of the Peace. 


Running Time: 100 Min. 
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THIS 1S AN ADAPTATION OF THE FULL-PAGE 
AD IN COLLIER‘’S, COSMOPOLITAN AND 11 FAN 
MAGAZINES REACHING OVER 45,000,000 READERS! 





-TIME, SING-TIME, FLING-Tiny ge 
Ca 











When they sing... 
your heart dances! 
When they dance... 
your heart sings! 


+ TECHNICOLOR 2 








witH [CO SUNSHINY SONG HITs !!! 


written ay JACK ROSE ano MELVILLE SHAVELSON © musica oiRecTION BY RAY HEINDORF oIRECTEO sv DAVID BUTLER 











Mat 304 — 3 cols. x 9% inches (384 lines) 
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lo SUNSHINY SONG yiTs!" 
CLAUDE DAUPHIN 


WRITTEN By DIRECTED ay 
JACK ROSE ano MELVILLE SHAVELSON DAVID BUTLER 


MUBICAL DIRECTION BY RAY HEINDORE 














WITH 


: Love-Expert-- 
Mat 104 AA Bs AS French -Style! 
1 col. x 8% inches (113 lines) ' wmmen er JACK ROSE anc MELVILLE SHAVELSON Q 
MUSICAL OIRECTION BY RAY HEINDORF - OIRECTED BY DAVID BUTLER 




















Mat 204 — 2 cols. x 10 inches (278 lines) 


LATEST WARNER BROS. SHORT SUBJECTS 
“CRUISE OF THE ZACA” ... Errol Flynn sails aboard the Zaca bound for thrills and 


adventure via the Caribbean. 


9003 ... Technicolor Special with Errol Flynn—20 min. 


“DON’T GIVE UP THE SHEEP” ... A crafty wolf tries to pull the wool over a sheep dog’s 
eyes in this howl-getter. 


9707 ... Technicolor Cartoon—7 min. 


“FIESTA FOR SPORTS” .. . Fascinating sports of Argentina are excitingly presented in 
this big action offering. 


9503 ... Technicolor Sports Parade—10 min. 
“TOO MUCH SPEED” . . . Daring cyclists and zip-paced hotrods take to the speedway in 


this swift-moving attraction. 


9603 ... Vitaphone Novelties—10 min. 
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How zey laugh! 
How zey play! 
Those Broadway Champs 
of the Champs 


a Elysees! 
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WRITTE 


JACK ROSE ano MELVILLE SHAVELSON  wusicat omecrion ay RAY HEINDORF DAVID Y BUTLER 








Mat 401 — 4 cols. x 6% inches (344 lines) 


(Also in 5-col. size. See page 9) 


TEASER AD 











ORIS DAY-RAY BOLGER 














Mat 302 —3 cols. x 4 inches (168 lines) 





TEASER AD 














Mat 301 —3 cols. x 3% inches (138 lines) 
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written ev JACK ROSE ano MELVILLE SHAVELSON . AL ECTION @Y RAY HEINOORF = aay ee sy DAVID BUTLER 





Mat 303 — 3 cols. x 54 inches (240 lines) 


(Also in 4-col. size. See page 11) 
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Mat 205 — 2 cols. x 10% inches (286 lines) 











Mat 105 


1 col. x 10% inches (148 lines) 
AD ART 


The ad art used in this campaign is available 


as 8 x 10 stills. Order from National Screen 


Service Exchanges. 
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COMBINATION AD AND PUBLICITY MAT 35c 


ORDER “SPECIAL MAT NO. 1”. Individual Mats May Also Be Ordered at Regular Prices 
INN 
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Still 777-627 Mat 777-2B 








MUSICAL DIRECTION BY RAY HEINDOR 
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Mat 203 — 2 cols. x 5% inches (146 lines) 
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CLAUDE DAUPHIN we eisr MELVILLE SHAVELSON + DAVID BUTLER “Sst .crnscro” °" 





Mat 202 — 2 cols. x 2% inches (68 lines) 


Note: The three one-column ads on this page have 





been made narrower than 17/s inches to allow for 
border in theatre programs and multiple ads. 
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Mat 103 
1 col. x 3 inches (42 lines) 












































Mat 102 

1 col. x 134 inches (25 lines) 
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DORIS DAY PLAYS 
FIERY’ SCENE 
IN NEW MUSICAL 


Doris Day has a word of cau- 
tion for those amateur cooks 
who yearn to try a hand at flame 
cookery, a current fad in the 
American household. 

Doris came up against flame 
cookery in a spectacular way 
for her latest Warner Bros. mu- 
sical, “April in Paris,” the Tech- 
nicolor film which bows locally 
at ther ieaca Theatre on ............ 

Flaming duck, which in French 
flame cookery is caneton flambe, 
was the fiery dish that revealed 
to Doris the hazards of making 
an open fire at the table of the 
food. 

Claude Dauphin, French stage 
and screen star, making his 
American comedy debut in this 
picture in which Doris co-stars 
with Ray Bolger, played the 
waiter who set off the brandied 
conflagration at a table on a 
set representing the luxurious 
dining salon of a French liner 
on the last and gala night of a 
trans-Atlantic crossing. 

Dauphin, who isn’t really a 
waiter in the story but a Paris 
music-hall idol who went broke 
in America and is working his 
passage home, is supposed to 
have helped himself liberally to 
the fuel before he touched it off 
with a match under the duck. 

In his simulated alcoholic be- 
fuddlement he drips brandy all 
over the table cloth and the 
flame spread like a forest fire. 

When the Technicolor camera 
had caught enough of the in- 
ferno studio firemen stepped in 
and doused the blaze.” 

“See what I mean?” said 
Doris to Dauphin, who lost his 
eyebrows and lashes while lean- 
ing over the flaming duck pyre, 
“if youre going in for flame 
cookery, be swre the fire depart- 
ment is handy.” 








PORTRAYS BIGWIGS 
FOR 20 YEARS 


Hollywood is barking up the 
wrong tree when its clamor for 
new faces is extended to char- 
acter actors, according to Paul 
Harvey, dean of filmville thes- 
pians with 52 years of screen 
and stage service behind him. 

Recently returned from a 
“Movies Are Better Than Ever” 
tour of the midwest, Harvey has 
a featured role in “April in 
Paris,” the Doris Day-Ray Bol- 
ger Technicolor starrer for War- 
ner Bros. which opens ............ at 
Re Re Theatre. 

Harvey, who worked his first 
movie in 1908 but didn’t take the 
new entertainment medium seri- 
ously until talkies were well- 
established, has appeared in 
more than 200 pictures in the 
last 20 years. His face, if not 
his name, is as well known as 
members of their own families 
to countless thousands of movie- 
goers. 

Tall, white-haired, with a dig- 
nified face complemented by a 
commanding resonant voice, 
Harvey on the screen has never 
been anything but a man of dis- 
tinction. He is invariably the 
spokesman for the board of di- 
rectors when tycoons in any 
business enter a picture, or the 
president of railroads, banks, 
colleges, the imposing’ scientist, 
the eminent surgeon, or the gruff 
father of the beautiful heiress. 

For “April in Paris,’ Harvey 
is a high state department offi- 
cial and the prospective father- 
in-law of Ray Bolger, with Eve 
Miller as his haughty daughter. 

“April in Paris” was directed 
by David Butler. 
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Publicity Material for Warner Bros.” ‘April in Paris’ 











(Lead Story) 


Doris Day, Ray Bolger Headline 
Cast of Warners’ ‘April in Paris’ 


“April in Paris,” Warner 
Bros.’ big new Technicolor mu- 
sical, begins its local engage- 
ment at the Theatre on 
beckett , with Doris Day and Ray 
Bolger, two of the screen’s top 
exponents in song and dance. 

Set against the colorful back- 
grounds of a trans-Atlantic liner 
and gay Paris boulevards, the 
story has Bolger, a State De- 
partment employee, mistakenly 
inviting Miss Day, a Broadway 
chorus girl, to represent the 
American theatre in an inter- 
national festival of arts in Paris. 
Although engagéd to the daugh- 
ter of his boss, Ray falls in love 
with Doris aboard the luxury 


liner carrying the delegation to 
Europe. Doris returns his affec- 
tion and they are “married” at 
sea by an inebriated waiter pos- 
ing as the ship’s captain. It is 
then that the humorous com- 
plications arise when a dapper 
Frenchman pays court to Doris 
and Ray’s fiancee appears on the 
scene. 

Miss Day, one of the nation’s 
favorite songstresses demon- 
strates her great talents which 
in a few short years have put 
her on the top rung of Holly- 
wood’s stardom ladder. 

Bolger follows his success in 
“Where’s Charley?” with a ser- 
ies of unique dancing exhibi- 
tions, while Claude Dauphin, 


star of the French stage and 
screen, makes his American 
comedy debut as the “other man” 
in the story. 

The production itself is said 


to be Warner Bros.’ most am- 
bitious of the year, with huge 
dance numbers, Paris’ back- 


grounds, night club scenes and an 
ocean liner’s salons, filmed in 
Technicolor for the nation’s mu- 
sical comedy film fans. 

Nine original songs, written 
by famed songsmiths Sammy 
Cahn and Vernon Duke, provide 
the rich musical setting for the 
singers and dancers. “‘April in 
Paris” was directed by David 
Butler for Warners. 





French Film Star Makes Comedy Debut 
In WB's Technicolor ‘April in Paris’ 


Considered by critics “the 
greatest gift from France since 
the Statue of Liberty,” Claude 
Dauphin essays a leading role 
in Warner Bros.’ new Techni- 
color musical drama, “April in 
Paris.” Doris Day and Ray Bol- 
ger co-star in the film which 
opens at the Theatre on 


Dauphin, a slight, blue-eyed 
dynamo of 150 pounds, is every- 
thing in Gallic temperament 
that Americans expect a French- 
man to be. He is gay, volatile, 
friendly, intelligent, witty and 
uninhibited. 

Like Bogart, Gable, Pinza and 


other female heart-throbs on the 
mature side, he doesn’t pretend 
to be the perennial juvenile. His 
thinning hair is at the salt-and- 
pepper stage and he leaves it 
that way. He was born in 1903 
and although he is full of bounce, 
sparkle and joie de vivre he is 
not embarrassed when he puts 
on glasses to read six-point type 
at close range. 

Although established in his 
native France, whose cause he 
served in the army and in the 
resistance during World War II, 
as a serious dramatic actor, he 
is delightedly carving out in 


America a new career as a 
song-and-dance comedian. This 
career was launched on the New 
York stage in “The Happy 
Time,” where he had his second 
English-speaking role. He was 
in that show when Warner 
scouts spotted him. A screen test 
led to his present assignment. 

In “April in Paris,’ Claude 
portrays a French music hall idol 
who goes broke in America and 
has to work his way back to 
France as a waiter on board a 
luxury liner. 

David Butler directed “April 
in Paris” for Warners. 


” 





Eve Miller Models Latest Gowns 


In Lavish Warner Bros. Musical 


Actress Eve Miller, as the 
backwoods pioneer girl of “The 
Big Trees,” wore the same se- 
verely functional dress all 
through the film. But the lovely 
Eve undergoes a change of pace 
for “April in Paris” by wearing 
some of the most elegant sar- 
torial confections ever designed 
by Leah Rhodes, outstanding 
Hollywood costume _ designer. 
Doris Day and Ray Bolger star 
in Warner Bros.’ new Techni- 
color musical which opens ............ 
Tale aetna Theatre. 





Playing the role of a diplo- 
mat’s daughter and Washington 
socialite, Eve, five-feet seven 
and 125 pounds equitably dis- 
tributed by nature for the 
proper display of clothes, was 
provided with six exciting 
changes of wardrobe to match 
her rarified status. 

The outfits included three tai- 
lored suits, an evening dress, a 
navy blue taffeta afternoon dress 
and a bewitching negligee in her 
favorite color, scarlet. 

The evening dress was of a 


Famed Parisian Landmarks 
In New Technicolor Film 


More than a score of world- 
famous Paris landmarks have 
been telescoped into a single im- 
pressionistic montage set for a 
sequence of “April in Paris,” 
Warner Bros. Technicolor mu- 
sical starring Doris Day and 
Ray Bolger, due at the 
Po tater Theatre. 

Appearing in juxtaposition to 
the Gare du Nord and _ seen 
through the Are de Triomphe 
are the Eiffel Tower, churches of 
La Madeleine and Sacre Coeur, 
the Place de l’Opera, the Tuile- 


ries, Louvre, Notre Dame Cathe- 
dral, Les Invalides, bookstalls on 
the Seine, Grand Boulevards, 
Champs Elysee, Rue de la Paix 
and many celebrated cafes. 

All of the points of interest 
are tied together by elaborate 
cues and introduced in the num- 
ber “That’s What Makes Paris 
Paree” by Miss Day and Claude 
Dauphin, French screen and 
stage star making his American 
comedy debut in a featured role 
of the film which David Butler 
directed for Warners. 


tricky material which reflected 
the colors of its surroundings. 
One of the suits was of man- 
tailored severity, the other two 
were distinctly of feminine per- 
suasion. 

In commenting on her new 
ensemble, Eve remarked, “A 
woman’s hea@  shouldn’t be 
turned by clothes, but a man’s 
should.” 

Claude Dauphin, the noted 
French actor, has an important 
role in “April in Paris,” directed 
by David Butler for Warners. 


Doris Day Starrer 
Opening Locally 


Doris Day and Ray Bolger 
combine musically and romanti- 
cally for “April in Paris,” War- 
ner Bros.’ song festival in color 
by Technicolor which opens to- 
day at theier...2=.: Theatre. 


Set in gay Paree, the new film 
tells of the romance between 
two Americans enroute to an 
art jamboree, and a debonair 
Frenchman who tries to come 
between them. 


Claude Dauphin, popular 
French actor, has a leading role 
in ‘April in Paris.” 


EMPHASIZE COMEDY 
IN DANCING ROLE, 
SAYS RAY BOLGER 


Nothing pleases Ray Bolger 
more than being called a dancing 
comedian rather than a comedy 
dancer. 

Starring opposite Doris Day 
in Warner Bros.” “April in 
Paris,” Bolger, although admit- 
ting he owes his present emi- 
nence largely to his nimble feet, 
prefers to believe that in the 
light of his experience and study, 
his dancing is a secondary ac- 
complishment. 

Claude Dauphin, popular 
French actor, has a leading role 
in the Technicolor musical which 
bows into the ............ Theatre on 

Not one to belittle terpsichore 
as an entertainment medium, 
Bolger says “the frustrating 
thing about being a dancer 
with my outlook is that no mat- 
ter how much you have to give 
besides dancing, the additional 
offerings are either dismissed 
lightly or completely overlooked. 

“T have been in show business 
at least 20 years and have al- 
ways worked as hard to perfect 
my comedy as I have my danc- 
ing. 

“Comedy involves the timing 
and usage of the eyes, mouth, 
voice, hands, even individual fin- 
gers and thumbs, as well as the 
torso as a unit, while dancing 
involves only the feet. 

“This sort of inequality makes 
it only natural that I feel slight- 
ed when my efforts at comedy 
are overlooked in favor of my 
dancing.” 





VOCALIST LIVES 
CHORINE’S LIFE 


Doris Day, who lived a chorus 
girl’s life for her starring role 
opposite Ray Bolger in “April 
in Paris,” recently resumed the 
ballet lessons she abandoned as 
a teen-ager back in Cincinnati. 
The Warner Bros. Technicolor 
film, due at the 
also headlines Claude Dauphin, 
debonair French actor, in his 
American comedy bow. 

To be a plausible chorus girl, 
such as the explosive “Dynamite 
Jackson,” the one she portrays, 
Doris says she had to train like 
a prizefighter and be as near 
perfect in wind, limb and muscle. 

Chorus routines in the movies 
are tough and tiring, being done 
over and over as the camera 
records them from various 
angles. 

Although her dancing is a 
secondary matter in “April in 
Paris,” Doris decided that it 
would have to maintain a class 
and polish on a par with her 
vocal and acting efforts. 

David Butler directed “April 
in Paris” for Warners. 


Studio Dyes Dogs 
For ‘Paris’ Film 
What will probably go 


down in the history of Holly- 
wood animal actors is the 


appearance of eight French 
poodles for a musical se- 
quence in Warner Bros.’ Tech- 
nicolor film “April in Paris,” 


the Doris Day-Ray 
starrer at the 

To match the colorful cos- 
tumes worn by the dancing 
girls in the “That’s What 
Makes Paris Paree” produc- 
tion number, the canine 
thesps were dyed blue, char- 
treuse, yellow, cerise, red, 
teal, aquamarine and lavender. 


Bolger 








“APRIL IN PARIS,” WARNER BROS.’ GALA NEW TECHNI- 
COLOR MUSICAL COMEDY,” with songs, dancing and comedy 
by DORIS DAY, RAY BOLGER and CLAUDE DAUPHIN, noted 
French actor, has its local premiere at the .................... Theatre 
One A ee ee . With the enchanting background of trans- 
Atlantic liners and gay Parisian boulevards and cabarets, the 


Still 777-76 





DORIS DAY 
Mat 777-1D 


See page 17 for 


additional pub- 


licity art. 





Still 777-57 





story concerns the romance of an American official with a chorus 
girl, and the humorous complications which result when a dapper 
Frenchman comes upon the scene. Eve Miller, George Givot and 
Paul Harvey have other important roles in the forthcoming film 
which was directed by David Butler. 
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RAY BOLGER, DORIS DAY, CLAUDE DAUPHIN and GEORGE 
GIVOT. 
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—ADDITIONAL PUBLICITY FEATURES 


FOR ‘APRIL IN PARIS’ 


(RAY BOLGER INTERVIEW) 


Every Movement Rehearsed, 


Says Dancing Ray Bolger 


Making a dance look sponta- 
neous is something like doing the 
impossible, it takes a little longer, 
Ray Bolger says. 

The man whose flying feet and 
limber legs have carried him to 
top stardom of screen and stage 
regards the illusion of sponta- 
neity as one of the most elusive 
factors in regard to the creation 
of a dance number. 

Now starring with Doris Day 
in the Warner Bros. Technicolor 
musical “April in Paris,” Ray 
faced the hard inescapable fact 
that all the dancing he does in 
this picture must look as if he 
thought it out on the spur of the 
moment. The film starts ................ 
ations. yoga ae, Theatre. 

The reason for this hurdle is 
the character he plays, a minor 
Washington diplomat of gelid 
deportment to whom the refine- 
ments of terpsichore would be in- 
congruous except for contrived 
circumstances. 

If he were cast as a dancer, 
Ray says, a studied and formal 
performance would be a matter 
of course, but as a bureaucrat 
with a stuffed shirt full of 
weighty problems he must super- 
ficially regard dancing as a 


frivolous diversion unworthy of 
his notice. 


“Two persons dancing so- 
cially,” says Ray, “take the floor, 
dance whatever the music pre- 
scribes and that’s that. If they 
start a waltz, they finish a waltz. 

“But in ‘April in Paris’ I don’t 
step out of character until mo- 
tivated by two forces, love and 
champagne. 

“As these forces combine and 
blend into my feet, I take Doris 
into my arms and begin dancing 
her around. 

“As a matter of fact, the more 
that spontaneity in a dance is 
simulated, the more carefully it 
has to be timed and routined, 
not only in regard to each other 
but in relation to setting, proper- 
ties and movements. 

“To accomplish the sponta- 
neity effect, we have to combine 
ballet, tap, waltz, two-step and 
other dance forms, changing 
from one to another like two 
persons actually in a_ similar 
situation would change their 
minds and moods. 

“One month’s rehearsal and 
we get two minutes of spon- 
taneity on film.” 





VERNON DUKE’S 


MUSIC SUNG IN 
‘APRIL IN PARIS’ 


Like the actor who doesn’t 
care what people say about him 
so long as they mention his name, 
Vernon Duke doesn’t care what 
his music is played on so long as 
it’s played. 

Hollywood recently arranged 
some of his music for playing on 
pots and pans, wine bottles, 
water glasses and other kitchen 
paraphernalia, but he didn’t 
flinch. The masters are full of 
precedents for such bizarre de- 
viations. 

The highly-talented Duke, 
provided the music for Sammy 
Cahn’s lyrics in “April in Paris,” 
Warner Bros. Technicolor mu- 
sical starring Doris Day and Ray 
Bolger. The film debuts locally 
Abit lew sees eeu Theatre on 

One of the team’s highest- 
powered numbers, _ especially 
fabricated for Miss Day’s indis- 
putable distinctive talents, is 
“T’m Gonna Ring the Bell To- 
night,” which is sung and danced 
in the galley of an ocean liner 
with the blonde songbird linked 
in terpsichore to Bolger and to 
the French screen and stage star, 
Claude Dauphin. An idol of the 
Paris theatre, Dauphin makes his 
American comedy debut in this 
tuneful comedy presentation 
which David Butler directed and 
William Jacobs produced for the 
Burbank studio. 


CHAMPAGNE GLASS 
TO BE ‘HEARD’ 
IN WARNER FILM 


By coming up with a musical 
arrangement for kitchen equip- 
ment, Ray Heindorf has crowded 
the fame of the composers who 
have utilized artillery, railroad 
equipment, typewriters, stamp- 
ing presses and other unusual 
items for orchestral effects. 


For the number, “I’m Gonna 
Ring the Bell Tonight,” in the 
Warner Bros. Technicolor mu- 
sical “April in Paris,” starring 
Doris Day and Ray Bolger, the 
head of the studio music depart- 
ment compiled an arrangement 
involving the use of scores of 
pots and pans, various-sized 
champagne and wine bottles, 
cocktail, beer and water glasses 
and practically every other dish 
and tool to be found in the main 
galley of a 1000-foot luxury 
liner, a simulation of which the 
studio built on a vast sound 
stage. 

The galley is the setting for 
a gay trans-Atlantic crossing 
party involving Miss Day,Bolger 
and Claude Dauphin, French 
screen and stage star in a fea- 
tured role, and dozens of chefs, 
cooks, stewards, waiters and 
other members of the ship’s 
crew. 

David Butler directed “April 
in Paris” which begins its local 
engagement at the ....................05 
WheatVe ON. cccenace 


(PRODUCTION STORY) 


Ocean Liner Galley Built 


For ‘April in Paris’ Scene 


The galley of a huge ocean 
liner capable of serving 1000 
first-class passengers in one sit- 
ting was reproduced by techni- 
cians at Warner Bros. studio as 
a set for “April in Paris,” the 
new Technicolor musical star- 
ring Doris Day and Ray Bolger, 
and due .............. at the 
Theatre. 

Crowding every foot of one of 
the largest sound stages, the set, 
representing contributions of 28 
different crafts, is 90 per cent 
practical in regard to electric 
power and fluorescent lighting, 
gas, hot and cold water, steam 
and refrigeration. 

Arranged in department for 
soups, salads, fowl, fish, roast- 
ing, frying, broiling and des- 
serts, and staffed by 40 bit act- 
ors portraying high-hatted chefs, 
the galley provided a backdrop 
and locale for one of the big 
musical numbers of the picture, 
which David Butler directed and 
William Jacobs produced for the 
studio. 

Some 15,000 pieces of china in 
cups, saucers and plates in dis- 
parate categories represented 
just one segment of the equip- 


ment and supplies marshalled to 
create a plausible simulation of 
the food department of the myth- 
ical French ship whose measure- 
ments would match the Queen 
Elizabeth’s. 


Also figuring in the dressing 
of the set were 25,000 pieces of 
silverware in various sizes and 
shapes of knives, forks, spoons 
and tongs; 2000 pots and pans; 
120 silver water pitches; 400 
bottles of sauces and condiments 
and eight chopping blocks for 
cleaver work. 

The set shows 8 practical 
steam tables, 4 walk-in refriger- 
ators, 15 gleaming coffee urns; 
one 16-compartment, 6-valve 
soda fountain, and ice shaving 
machine for frappe dishes; four 
100 gallon soup-stock kettles and 
a battery of working electric 
ranges each one 20 times larger 
than the ordinary household 
range. 


Corkscrews are the only item 
in short supply. Seems on a 
French ship these are considered 
waiters’ tools and only master 
chefs have access to them. 





ITEMS FOR COLUMNS, 
PROGRAMS, RADIO 


It took 10 years, but those 50-or-more letters, inadvertently dropped 
in a prop mailbox on the Warner lot, have finally been delivered. 
The letters were recently discovered in the regulation-type U. S. 


Mailbox, used as a prop on a New York street set for “April in Paris,” 


co-starring Doris Day and Ray Bolger. 


Doris Day, who dances in “April in Paris,” with eight white French 
poodles, dyed blue, red, yellow, chartreuse, green, aquamarine, cerise 


and teal blue, has her own French poodle at home; but that’s a dog 
of a different color. ““Smudgie,” Doris’ poodle, is just plain black. 


Doris Day turned back the clock for her role as a chorus girl in 


Warner Bros.’ Technicolor musical, “April in Paris.”? Doris resumed 


the ballet lessons she abandoned as a teen-ager in Cincinnati. 


Five years after he closed his kennel, William Jacobs held a reunion 
with Janie, his French poodle, on the set of Warner Bros.’ Technicolor 
musical, “‘April in Paris.”’ They were both employed on the picture— 


Jacobs as producer and Janie as an actress. Janie, now in the brood 


stock of another kennel, appeared with seven other poodles in a 


dance sequence with Doris Day. 


The Eiffel Tower has some competition in Warner Bros.’ “April in 


Paris.” Eight chorus girls appearing in a dance number with Doris 


Day and Claude Dauphin in the Technicolor musical, are all better 


than six feet tall. 


Doris Day and Eve Miller don’t hit it off on-screen like they used to. 
The girls were cast as devoted friends in “The Winning Team,” but 
in “April in Paris,” Miss Day and Miss Miller are required by Warner 
Bros. to claw each other in the best traditions of feline femininity. 


Doris Day’s dancing with Ray Bolger in Warner Bros.’ Technicolor 


musical, “April in Paris,” 


is, literally, miracle in motion. When she 


was just starting out as a dancer, Doris broke her leg and doctors 


feared she would never walk again. 
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DORIS DAY TAKES 
FIRST BATH! —IN 


MOVIE, THAT IS 


Doris Day feels that her 
career, which has been fabulous 
up to now, has passed a mile- 
stone, reached a pinnacle or en- 
tered some other significant 
phase. 

After five years in Hollywood, 
during which she has risen from 
relative obscurity to the heights 
of screen, radio and recording 
stardom, she gets to take her 
first bath on celluloid. 

This ablutionary innovation 
took place in “April in Paris,” 
Warner Bros. Technicolor musi- 
cal in which she stars with Ray 
Bolger, an ambitious production 
which presents the blonde sing- 
ing, dancing and dramatic ac- 
tress as an earthy, uninhibited 
New York chorus girl. “April in 
PArise sOpeCH See tae taeee. at the 
HERDER re. Theatre. 

True enough, the bath that is 
the first Doris has ever taken on 
the screen is just a shower, 
hardly in a class with those De- 
Mille tubbing spectacles, with 
bubbles, such as have befallen 
other movie queens. It’s done 
strictly for laughs and she goes 
into the spray with nearly all her 
clothes on. 

Other slapstick new to the Day 
career pops up in this picture, 
which David Butler directed and 
William Jacobs produced for the 
studio. 

Doris and Eve Miller, her rival 
for Bolger’s affections in the 
script, slug each other toe to toe 
in a riotous scene in which Bol- 
ger, as the innocent bystander, 
gets roughed up as badly as 
the girls. 





FRENCHMAN WO0S 
DORIS DAY IN 
"APRIL IN PARIS’ 


Every American girl who has 
seen them on the screen or stage 
probably wonders what it’s like 
to be wooed by some of those gay, 
dashing continentals whose dul- 
cet tones are spiced with a be- 
guiling accent. 

Doris Day recently found out 
in “April in Paris,” Warner 
Bros.’ Technicolor musical in 
which she stars with Ray Bol- 
ger. The film opens ...:.:..::...... at 
ENC, hse Theatre. 

In this picture, which David 
Butler directed and William Jac- 
obs produced for the studio, she 
was avidly pursued by Claude 
Dauphin, star of the French 
screen and stage making his 
American comedy debut in the 
new screen offering. 

As a romantic continental, 
Dauphin fills the bill in every 
particular. 

A thoroughly masculine per- 
sonality, his hair is interestingly 
gray, his eyes sparkling blue, his 
face is almost set in a quizzical 
smile and he has a low-key voice 
that is a blend of Charles Boyer 
and Maurice Chevalier. 

In his love-making with Doris, 
which will be envied and vicar- 
iously enjoyed by millions of im- 
pressionable females, Dauphin 
can really pour it on because the 
purpose of his torrid demonstra- 
tion is to arouse the jealousy of 
Ray Bolger, “whose awkward 
American wooing is preferred 
by Doris. 

“You’ve got to admit it,” says 
Doris as the recipient of Claude’s 
most potent technique, ‘‘These 
Frenchmen are different.” 


Star Claude Dauphin In Film 


Men on the far side of forty 
who shudder at the thought of 
embarking on a new career 
should know about French screen 
and stage star Claude Dauphin, 
who is doing just that and tak- 
ing it in stride. 

In his native France, Dauphin 
has been known for twenty-two 
years as a serious dramatic ac- 
tor, the one who succeeded 
Charles Boyer. 

Now he’s making his bid for 
American film prestige as a fea- 
tured song and dance comedian 
in; 3**April’ yin Paris,2...Warner 
Bros.’ Technicolor musical star- 
ring Doris Day and Ray Bolger, 
(2) eit OY cae id nea ad Theatre. 

Another amazing thing about 
Dauphin is that until five years 


ago he spoke no English. 

Until Warner Bros. tapped 
him for a role in this picture, 
Dauphin had never danced for 
public entertainment. 

Dance Director LeRoy Prinz, 
an enthusiast of terpsichore who 
believes that nearly anyone with 
two feet can be taught to dance, 
took over the matter of imbuing 
the French import with pedal 
rhythm and found an apt pupil 
with the enthusiasm of a juven- 
ile. 

Dauphin does several light- 
footed numbers in the film with 
Miss Day, although most of the 
important dancing is left to Bol- 
ger, who has been hoofing for 
public entertainment almost as 
long as Dauphin has not. 


HAA 


SHOCKING PINK 
PANTIES FOR 
TECHNICOLOR FILM 


By solemn decree of Warner 
Bros.’ top men, Doris Day’s 
Shocking Pink elastic pants are 
going to be at least partly shaded 
when she high-kicks for the 
movie customers in “April in 
Paris.” Ray Bolger also stars in 
the Warner Bros. film. 

Miss Day’s pants were con- 
ceived and designed by Leah 
Rhodes, a stately studio costume 
creator, who had been searching 
her thoughts for something spe- 
cial in the frothy Parisian style 
for a dance number performed 
by Doris in the Technicolor mu- 
SICK: OME ae ake ee at the 
ete ALS. an RRaae Theatre. 

“T remembered reading an 
article,” Miss Rhodes declared, 
“in which it was mentioned that 
Paris women were wearing be- 
low-the-knee panties to combat 
the cold and at the same time 
to maintain their chic. The pants 
were trimmed in fur and just 
enough of it showed below the 
dress to be interesting.” 

With no special thought for 
Miss Day’s warmth, but with an 
idea for an unusual Frenchy 
costume, Miss Rhodes set to work 
with her sketch pad and Shock- 
ing Pink pencil and came up 
with Doris’ new pants. 

“They’re made from the same 
kind of elastic lace that women 
wear in their pantie girdles,” 
Miss Rhodes explained. ‘They 
are tight-fitting, zippered, ruf- 
fled with chiffon around the bot- 
toms, and sprinkled with se- 
quins.” 

However, on second thought, 
studio executives decided that 
there was a limit to how far a 
star could go in tight-fitting pink 
pants, and this was it. 

So Miss Rhodes got out her 
sewing basket and tacked on four 
filmy panels of lavender organdie 
which were guaranteed to reduce 
the censorable, but not affect the 
startling qualities of the pink 
drawers. 

Claude Dauphin, popular 
French actor, makes his comedy 
debut in “April in Paris,” di- 
rected by David Butler. 





WARNER FILM 
HAS RAY BOLGER 
SAY IT IN GREEK 


Ray Bolger learned to speak 
Turkish, Greek, French, Italian, 
Spanish and Portuguese and 
other languages for his role in 
“April in Paris,” Warner Bros.’ 
Technicolor musical in which he 
stars with Doris Day. The com- 
edy ‘is curently at the .............7. 
Theatre. 

Bolger is not taking the full 
tuition in these exotic tongues, 
just enough to exchange salu- 
tations with representatives of 
the various countries. 

In the picture, Bolger plays a 
dancing diplomat of the State 
Department and _ the official 
greeter for the United States at 
an international festival of the 
arts im Paris, 

Bolger acquired his various 
little... speeches _ phonetically, 
which means all he had to do 
was memorize Engish sounds 
and they left his mouth as for- 
eign words. 

“Just 20 different ways of say- 
ing ‘Howdy!’,” he explained it. 


Country of origin U.S.A. Copyright 1952 Warner Bros. Pictures Distributing Corporation. All rights reserved. Copyright is waived to magazines and newspapers. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Richard Koszarski. 
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